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CURRENT EVENTS AND CONCER 
NOTES. 


AT HOME. 
ConcerTS are beginning to multiply, and 
there is every prospect of the forthcoming 
season being a busy one for the critics. On 
Monday evening, the 19th January, a violin- 
ist new to London, Herr Carlo Sabatini, 
from Vienna, made his appearance at St. 
James’s Hall, and challenged criticism in 
Max Bruch’s Concerto in G minor, Bach’s 
“ Chaconne”’ and some pieces of less im- 
portance and cxacting character. Speaking 
generally, Herr Sabatini’s style is not suffici- 
ently finished to entitle him to a place in the 


front rank, judged by the high standard of 
London, but he possesses considerable ex- 
ecutive skill, and there was great merit in 
his rendering of the earlier part of the 
‘¢ Chaconne.” 

Miss Rhoda von Glehn, who gave her 
first recital on Monday evening, the 19th 
January, at Bechstein Hall, is endowed with 
a musical soprano voice of light quality. 
Her most successful effort was in Veracini’s 
‘ Pastorale,” which was rendered with ad- 
mirable delicacy. Some French songs were 
also tastefully given. Pleasing variety was 
afforded by violoncello solos neatly played 
by Mr. Percy Such. 

Herr Fritz Kreisler gave a recital at St. 
James's Hall on Wednesday, January 21st, 
His reading of Bach's Suite in B minor, No. 
2, pulsated with life and grace, and his ren- 
dering of Vieuxtemps’ familiar fourth con- 
certo in D minor was superb. Its great 
executive difficulties were overcome with 
apparent ease, and Paganini’s “ Twenty- 
fourth Caprice—Theme and Variations” 
served to show most advantageously the 
perfect technique of the gifted German artist. 

Mr. Borwick opened his second pianoforte 
recital on Friday afternoon, 23rd January, 
at St. James’s Hall with a delightfully crisp 
interpretation of Bach’s Suite Frangaise in 
E, No. 6, which was followed by Chopin’s 
Sonata in B minor, Op. 58. A group of 
pieces by Schumann included the Novellette 
in B minor, Op. 99, No. 9, and the “ Vogel 
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als Prophet,” the last-named being rendered 
with fascinating delicacy. 

The Symphony Concert at Queen's Hall 
Saturday, 31st January, was remarkably 
well attended, but the programme was shorn 
of one of its attractions by the indisposition 
of Mme. Felix Kraus. Her husband sang 
two extra songs to atone, and chose them 
well, one being the inspired “ Death and the 
Maiden ” of Schubert—perhaps the greatest 
of the world’s great songs. The star of the 
afternoon, however, was Mr. Harold Bauer, 
whose renderings of Schuman’s concert- 
piece (Op. 92) and Liszt’s clever variations 
on the ‘* Dies Irae,”’ entitled ** Todtentanz,” 
were most masterly. The orchestra gave 
fine readings of Brahms’s Symphony in D, 
and the Variations from Tschaikowsky’s 
Suite in G, Mr. Wood’s inspiring beat in the 
latter being particularly exhilarating. 

Three musicians of distinct individualities 
in January last joined the majority—Mdlle. 
Augusta Holmés, Robert Planquette, and 
Meyer Liitz. The first-named had decidedly 
not brought her artistic mission to its fulfil- 
ment, but of all three it is easy to say with 
good conscience that they have earned the 
rest which has now been vouchsafed them. 

The Chelsea and South Kensington Or- 
chestral Society for ladies and gentlemen 
will begin practise as soon as a sufficient 
number of players have joined. Mr. Jules 
Koopman will be the conductor. He has 
been first violin for over 20 years to Richter’s 
Orchestra and has been a successful conduc: 
tor of the Hampstead Choral and Orchestral 
Society and other musical bodies. Par- 
ticulars may be obtained from Rev. W. M. 
L. Patourel, M.A., 18, Oakley-street, Chelsea 
or of Mr. Jates Koopman, Field End Vile, 
Worsley Road, Hampstead, N.W. 

If Miss Gladys Naylor-Carne, who made 
her début on Monday, February 2nd, at St. 
— Hall, has read all the criticisms on 

er concert, she is probably a wiser if nota 
sadder, damsel. That Miss Carne is excep- 
tionally gifted there can be no doubt. Few 
players before twenty years of age have 
shown such mastery of the pianoforte and 
violin as did Miss Carne in Tchaikovsky's B 
flat minor Concerto and Max Bruch’s violin 
Concerto in G minor. Her playing in the 
former was wonderfully free, assured and 
brilliant, and although less finish and bril- 
liancy characterised her execution on the 
violin, there were shown a keenness of ear 
and good taste that testified to extraordinary 
facility and a sensitive temperament. 

The Wesseley Quartet, augmented by 
J. Ansell, second viola, opened its third 
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cert at Bechstein Hall on Monday evening, 
February 2nd, with Brahms’s Quintet for 
strings in G, Op. 111, and gave enjoyable 
interpretation of thisintellectual work. The 
choice of Dvorak’s ‘* Terzetto” for two 
violins and viola, Op. 74, is to be commended. 
The selection was completed with Beet- 
hoven’s Quartet in E flat, Op. 74, No. ro. 

Much praise is due to Miss Edith Robin- 
son, who on Tuesday evening, February 3rd, 
gave the first of a series of “historical violin 
recitals at the Bechstein Hall. On this 
occasion the music was selected from the 
productions of the seventeenth and eighteenth 
centuries. As the programmes will, no doubt, 
interest a good many violinists, we append 
it herewith in its entirety ; 


ENGLISH. 
Sonata, G minor, Adagio— Moder- 
ato; Adagio—Vivace 
Henry Purcell (1658-1695) 
Sarabanda and Giga 
Richard Fones (about 1680-1740) 
Andante and Minuet G. Lang (date unknown) 


FRENCH. 
Sonata, G minor, Allegro moderato ; 
Adagio; Allegreito P. Gaviniés (1726-1800) 
Aria, G minor 
Fean Baptiste Senaillé (1687-1730) 
Sonata, D major, Adagio; Allegro; 
Sarabanda ; Tambourin 
Fean Marie Leclaive (1697-1764) 


ITALIAN. 

Sonata, D major with Cadenza by 
Hellmesberger), Grave—Allegro 
—Adagio—Allegro; Adagio—Al- 
legro Corellt (1653 1713) 

Variations on a Gavotte by Corelli 

Tanini (1692-1770) 

Ciaconna Vitali (beginning of 18th century) 


Miss Robinson seems to be in close sym- 
pathy with this golden age of violin music 
and her interpretations were marked by 
breadth of phrasing, firmness of attack and 
refinement, pleasing variety was contributed 
by the singing of Mrs. Hutchinson, who 
commendably selected her songs from the 
same period as the violin music. Mr. Henry 
Bird was the accompanist. 

Miss Elsie Joran’s orchestral concert on 
Wednesday, February 4th, at St. James's 
Hall possessed considerable interest. An 
excellent orchestra was placed under the 
direction of Mr. Landon Ronald, and the 
inclusion in the programme of M. Moszkow- 
ski’s pianoforte Concerto in E, Op. 59, and 
he production of four new songs recently 
itten by the conductor, imparteda welcome 
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element of freshness to the evening. Miss 
Joran played the solo part with crispness and 
precision, manifestly creating a favourable 
impression. Earlier in the concert she was 
heard in Beethoven’s fourth concerto in G. 
The concert-giver was assisted by her sister, 
Mme. Pauline Joran (the Baroness de Busch) 
who sang Mr. Ronald’s songs. Mr. Ronald 
conducted with conspicuous skill and se- 
cured a remarkably clear and vivacious 
performance of Mendelssohn's “‘ Ruy Blas ” 
overture. 

Miss Grace Smith is to be warmly con- 
gratulated on the notable advance she has 
made as a pianist, as evidenced at her recital 
on Thursday afternoon, February 5th, at 
Bechstein Hall. Some years ago Miss Smith 
showed great promise; since that time she 
has studied under Signor Busoni and Mme. 
Carreno and is now entitled to be judged by 
the highest standards. Wemust admit that 
Miss Smith’s reading of Bach’s Fantasia and 
Fugue in G minor had the great merit of 
preserving in measurable degree the dignity 
of the original, while her execution proved 
that she had acquired an excellent technique. 
The interpretation of Chopin’s Sonata in B 
minor, Op. 58, testified to intellectual com- 
prehension of the spirit of the work, combined 
with a keen sense of consistency, and 
Beethoven’s Rondo in G, Op. 51, No. 2, and 
pieces by Chopin, Jensen and Scarlatti 
were also most tastefully and intelligently 
rendered. 

The week’s music opened in most pleasant 
manner, on Mondayafternoon, February oth, 
with Herr Kreisler’s fourth violin recital at 
St. James’s Hall. The charm and style of 
this artist's playing have so often been des- 
cribed that further comment thereon would 
be superfluous ; but the selection on Monday 
largely consisting of Hungarian music, caused 
his rendering to be peculiarly interesting. 
The interpretations of Nos. 6, 8, 9, and 11 of 
the ee ‘* Hungarian Dances ”’ 
were beautifully finished, much the same 
applies to the subsequent rendering of Nos. 
and 7 of Dvorak’s “Slav Dances.” Herr 
Kreisler’s greatest achievement was in the 
slow movement of Bach’s Concerto in A 
minor, which was played with entrancing 
tenderness and expressive significance. A 
fifth recital is announced for the 24th instant. 

The Bohemian Quartet party is always 
welcome, and the concert at the Bechstein 
Hall on Monday evening, gth February, was 
most enjoyable. Dvorak’s Quartet in F, Op. 
96, the Sonata in B minor, for violin and 
pianoforte, by Herr Oscar Nedbal were 
sympathetically played by Mr. Karel Hoff- 





mann, but Fraulein Johanna Heymann at 
times had too little regard for the weaker 
tones of her companion’s instrument. Beet- 
hoven's Quartet in E minor (Op. 59) 
concluded the evening with familiar strains. 

The most important feature of Signor 
Busoni's pianoforte recital, on Thursda 
afternoon, February 12th, at Bechstein Hall, 
was his masterly and significant interpreta- 
tion of Beethoven's Sonata in A flat, Op. 110, 
and the work has seldom had a clearer and 
more intellectual rendering. A group of 
pieces by Liszt was superbly played, and it 
would be difficult to imagine a finer performs 
ance of “ Erl Kénig.” The reciter’s skill as 
transcriber was exemplified by his treatment 
of two chorales by Bach, “ Wachet auf” and 
“Freut Euch,” the latter forming a most 
brilliant and effective piece—that is, as played 
by Signor Busoni. 

Mr. Leonard Borwick concluded his recent 
series of four pianoforte recitals at St. 
James's Hall, on Friday afternoon, February 
13th, when he played with great warmth and 
spirit. The result was a decided gain par- 
ticularly in Brahms’s sonata in F minor, Op. 
5, which was very finely interpreted, as also © 
were Schubert’s Impromptuin F minor, Op. 
142, No. 1, and the “Momens Musicals" in 
C and in C sharp minor from Op. 94. The 
highly finished technique possessed by Mr. 
Borwick was strikingly shown in the crisp 
and clearly-phrased performance of Beetho- 
ven’s “ Variations with Fugue,” in E flat, 
Op. 35- 

Great credit is due to the energy and zeal 
displayed by the E. L. Robinson Smith Con- 
cert Direction, which now hold the sole 
agency for the following artists: Dr. Joachim 
and The Joachim Quartet, Mons. Ysayé, 
Prof. Carl Halir and the Halir Quartet, M. 
Jean Gérardy, Herr Gottfried Galston, Mme. 
Marie Soldat, Mme. Eleanor Cleaver, Mr. 
Frederick Austin, Mlle. Sandra Droucker, 
Miss Marie Hall, Mr. Donald Francis Tovey, 
Mr. Percy Such, Ferencz Hegediis, etc. etc. 

The students of the Royal College of 
Music distinguished themselves further by 
giving two concerts on February 6th and 
February 17th, the former a chamber and 
the latter an orchestral concert. The pro- 
gramme of the former included : 


Quartet for Strings, in D major, 


Op. 11 Tschathowsky 
Haydn Wood (scholar), Reginald Bailey 
(exhibitioner), Ernest Tomlinson 
Arthur Trew (scholar). 

Suite for Violoncello and Piano 
(first performance): 1. Serenade, 
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2. Barcarole, 3. Saltarello. 
S. Herbert Smith (Scholar) 
Arthur Trew (scholar), S. Herbert Smith. 
Organ Solos (a) Fantasia, “ Valet 
will ich Dir geben” (+) Short 
Fugue in G minor Bach 
Leonard Illingworth (scholar) 
Trio for Piano and Strings, in B flat, 

Op. 97 Beethoven 
Edmund O'Neill Phillips (scholar), Herbert 
H. Kinze (scholar), lvor James. 

and two vocal items. 
Thesecond or orchestral concert contained : 


Symphonic Poem, Orpheus Liszt 
Concerto for Violin and Orchestra, 
in D minor Vievxtemps 


Haydn Wood (scholar). 
Symphony, No. 7 in F major, A. G.azounov 
(first performance in London) 


A new violinist was brought to notice at 
St. James's Hall on Sunday evening, Feb. 
the 16th, in the charming personality of 
Miss Marie Hall, who made her first appear- 
ance in England, assisted by the Queen's 
Hall orchestra, under the conductorship of 
Mr. Henry J. Wood, and Mr. Frederic 
Austin (vocalist). Miss Marie Hall was born 
in the North of England in April, 1884. 
From her earliest childhood she showed the 
great genius for the violin which is now 
bringing her such phenomenal success. In 
her fourteenth year she gained a scholarship 
at the Royal Academy of Music in London, 
but, owing to the circumstances surrounding 
her, she was unable to avail herself of this 
opportunity. Inher fifteenth year she was 
brought to the notice of several music-loving 
people living in and near Bristol; they at 
once recognized the extraordinary talent the’ 
child possessed, and sent her to London to 
study with Prof. Johann Kruse, under whose 
tuition she made rapid progress. In the 
autumn of 1901 Miss Marie Hall went to 
Prague to study under the famous Professor 
Sevcik. After one year's study with this 
master, he considered that she was ready to 
appear before the public. This she has now 
done both at Prague and Vienna with a suc- 
cess that has surpassed all expectations. 
From this short notice of Miss Marie Hall’s 
career, it will be gathered that she has had 
the advantage, so seldom met with, ot study- 
ing in two great violin schools—the classical 
and romantic one of Berlin, represented in 
her trairing by Prof. Kruse, and the great 
technical school of Prague, whose worid- 
famed master (Sevcik) has said that he has 
seldom, if ever, instructed a pupil with a 
talent equal to that possessed by Miss Hall. 





The newcomer challenged judgment in the 
first instance as regards her technique by 
playing the extremely difficult solo passages 
in Paganini’s Concerto in D major, while 
later she was to some degree tested as toa 
deeper understanding and the possession of 
the higher interpretative qualities by her 
performance of Tschaikowsky’s Concerto in 
the same key. She soon asserted the pos- 
session of a fine tone and a free, bold style, 
while her technical powers may truly be 
described as brilliant. All the difficulties 
were met and surmounted with certainty and 
ease, the young violinist never being flurried 
and, indeed, showing the coolness of an old 
hand. So gifted an artist should, if she con- 
tinue to work hard, ultimately take rank 
among the great violinists of her time. Mr. 
Wood obtained from his band a fine per- 
formance of Brahms’s Academic Festival 
Overture; and Mr. Frederic Austin gave 
effective renderings of songs by Mozart and 
Elgar. 

An agreeable recital was given at Bech- 
stein Hall on Feb. 16th by Miss Louise 
Ormsby, a soprano vocalist, hailing from 
America, who has studied in Paris with 
Madame Marchesi. She presented a short 
but interesting programme, consisting of 
twelve songs and three violoncello solos, the 
whole occupying in performance little more 
than an hour. Miss Ormsby was assisted by 
Mr. Morelli, a ‘cellist who exhibited a rich 
tone and adequate technique in dealing with 
solos by Boccherini, Chopin and Davidoff. 
Mr. Baraldi was a painstaking accompanist. 

Mr. Denis O'Sullivan gave an interesting 
and varied programme at his recital on Feb. 
17th. Among the things therein set down 
were five “Jungle Songs” by Miss Dora 
Bright. These, of course, are settings of 
some of Rudyard Kipling’s delightful lyrics. 

In aid of two deserving charities—St. 
Ursula’s Association of Girls’ Clubs and the 
Women’s Holiday Fund—a band of ladies 
gave their welcome services on Feb. 18th at 
St. James’s Hall. The body of instru- 
mentalists which thus agreeably distinguished 
itself was the English Ladies’ Orchestral 
Society. These performers make up a force 
of some 7o players, and it is interesting to 
note that they stand completely independent 
of the sterner sex, except for their conductor, 
Mr. J. S. Liddle. An occasion of this nature 
does not, of course, call for close criticism. 
But, without straining a point in favour of 
those who played with such spirit and success 
last night, it is easy to find words of praise 
for the orchestra. The strings were excellent, 
both in intonation and expression. Gade’s 
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Symphony in B flat was the chief feature of 
the second part, while earlier in the evening 
Sir C. H. Parry took charge of the band and 
led the way gallantly through his Suite in F. 
The concert, in a word, drew forth many 
tokens of appreciation, in which Miss Rose 
Steele, Miss Alice Elieson, and Mr. Thomas 
Meux, who furnished the night's solos, duly 
shared. 

Miss Edith Robinson gave her second his- 
torical Violin Recital on Thursday, Feb. 19, 
at the Bechstein Hall when she presented 
the following programme to her numerous 
and evidently much interested audience :— 


Sonata for Piano and Violin, F minor 
F. S. Bach (1685-1750) 

Mr. Donald Francis Tovey and 

Miss Edith Robinson. 

Violin Soli, Sonata, E minor, Ritor- 

nello; Allegro; Menuet; Giga 
Vevacini (1685-1750) 

Sonata, D major, Adagio; Allegro; 
Allegro Nardini (1722-1793) 

Concerto, No. 19, 2nd and 3rd 
movements Kreutzer (1766-1831) 
Air Varié Rede (1774-1830) 
Finale from 19th Concerto Viotti (1753-1824) 

Violin Soli, Adagio from D major 

Concerto; Two Etudes; Moto 
Perpetuo Paganini (1784-1840) 
Mr. Donald Francis Tovey played two 
Pianoforte Soli, viz., Bach’s Rondo in C 
minor and Beethoven’s Fantasia, Op. 77, 

with considerable success. 





Since we laid down our pen last night 
death has again been busy in the musi- 
cal world and we deeply regret to have 
to record the demise of one of the most 
distinguished Welsh composers, i.¢., 
that of Dr. Joseph Parry, which occurred 
on Feb. 17th at his residence in Cardiff 
after a few days’ illness. By his death, 
Wales loses a man ever ready to givea 
hand to the advancement of music in 
Wales, where he wiil be sadly missed, 
for hardly an Eisteddfod ever took place 
without him being either at the head of 
it or else one of the adjudicators or ex- 
aminers. Our Editor knew him for 
nearly thirty years and he can vouchsafe 
that he never in his life met a more 
genial and kindly disposed gentleman. 
He was a true admirer of talent and was 
universally admired and popular—chiefly 
of course amongst his own countrymen, 
who sustain an irreparable loss by his 
sudden death. 














ABROAD. 

Lapy Ha tts, who is giving up her position 
as a public performer, and means to settle as 
a teacher in Berlin, deserves cordial recog- 
nition, not only for her long years of magnifi- 
cent playing of the violin in this country, but 
because of the impetus she has given to the 
study of the violin by women, says the Musi- 
cal Hevald, Lady Hallé is the mother of 
every girl violinist; but for her the instru- 
ment would not have become fashionable ; 
while by her fine technique she has inspired 
many a student. 

On February ist the Chicago Symphony 
Orchestra began a series of ten Sunday 
evening concerts at'the Auditorium. Instru- 
mental and vocal soloists are engaged for 
each concert, the violinists being Listemann, 
Spiering and Concertmaster Van Oordt. 
The programmes, ditto prices, are arranged 
to suit popular taste and demand, and should 
draw full houses for their educational value. 

It is stated that Kubelik will not revisit 
England until the latter part of this year. 
He will appear in Paris and then in London 
next fall and then immediately will come to 
America. At present Kubelik is giving con- 
certs in Austria. He will spend the months 
of February and March at Monte Carlo, 
playing occasionally in the neighbourhood. 
The violinist constantly is adding to his 
already large repertoire, When he returns 
to the United States he will introduce several 
important works which never have been 
heard there. 

The fourth Philharmonic Concert in New 
York drew a large and appreciative audience. 
The programme was well qualified to please 
the musical quidnuncs, for it contained 
Strauss’s eccentric tone-posse entitled, “ Till 
Eulenspiegel’s Merry Pranks,” the other 
numbers being Symphony No. 7, A major, 
Beethoven; ‘‘ La Captive,” Reverie for con- 
tralto and orchestra, Berlioz; Songs, Wag- 
ner; Theme and Variations from Suite, No. 
3, Tschaikowsky. 

The next issue of our American contem- 
porary, The Violinist, is to contain a picture 
of the celebrated Joachim Quartet, of Berlin, 
as well as several special articles, written for 
this journal. And in the followmg numbera 
picture of the Halir Quartet will appear. 
During the year pictures of the leading 
American string organizations will also be 
given. 

The third concert of the Kneise! Quartet 
took place at Mendelssohn Hall, New York, 
the programme being the following: Brahms’s 
clarinet Quintet, Opus 115; Volkmar An- 
dree’s Trio in F minor for piano and strings, 
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and Mozart's E flat Quartet. The pianist 
in the Andrew work was that magnificent 
artist, Mark Hambourg, and the clarinetist 
in the Brahms number was V. Lebaiily, first 
clarinetist of the Boston Symphony Orches- 
tra. This exquisite clarinet Quintet was 
delightfully played throughout, its various 
movements, allegro, adagio andanturo theme 
with variations and coda glittering with 
mystic distinctness like the outlines of some 
beautiful landscape in the full splendour of a 
moonlight night. Very rare indeed does the 
cultured music lover find himself wrapt in 
such an atmosphere of tone glory. 

Teresina Tua, the famous violinist, now 
the wife of Count Guiseppe Franchi-Verney, 
of Rome, sends word that they expect to 
visit this country next September, when her 
husband will attend the International Press 
Congress, in St. Louis. Among women vio- 
linists none have held a more exalted posi- 
tion and the announcement that her violin 
would be heard would be greeted with 
applause. 

Robert Cuscaden, resident in Omaha, a 
pupil of Anton Witek, concertmaster of the 
Berlin Philharmonic, and himself a member 
of the same organization for eighteen months, 
sends in the programme of his second re- 
cital, given January 20, which included 
Brahms'’s Sonata in A, Op. 100, the Bruch 
G minor Concerto and Polonaise de Concert, 
Op. 4, by Wieniawski, a fine programme. 

Dr. Chas. Baetens, a pupil of De Beriot 
and one time member of the Joachim quartet, 
is still active in the teaching profession at 
Omaha. The degree of musical doctor was 
conferred by Oxford. For years he resided 
in England, then came to America and 
taught at the Cincinnati College of Music, 
playing at the same time with Thomas, 

Maud MacCarthy is making a marked 
success of this, her first American tour. At 
Brooklyn, on the 22nd, she played Beet- 
hoven’s C minor Sonata, Op. 30, No. 2, 
Saint-Saéns’ B minor Concerto and Airs 
Russes by Wieniawski. The latter two 
solos and Nardini’s beautiful Larghetto were 
played by Miss MacCarthy at Pittsburg on 
the gth. 

Cecil Burleigh played at the Illinois 
Teachers’ Association meeting in Spring- 
field, held during the holidays. His num- 
bers were Bazzini's Prayer from Concerto, 
Op. 42, and “ Ronde des Lutins.” Heisa 
pupil of L. E. Hersey, of Bloomington. 

Wenzel Kopta, a violinist from the Con- 
servatory of Prague, gave two concerts in 
San Francisco the last week in January, 
playing Paganini’s Concerto, Laub’s Polon- 





aise, Tartini’s Le Trill du Diable and Ernst’s 
Hungarian Airs. 

Francesca Bendeke’s recital at Minne- 
apolis on the 16th drew a large audience to 
hear this talented young lady in Wieni- 
awski’s D minor Concerto, a Grieg sonata, 
Op. 8, and Saint-Saéns’ B minor Concerto. 

Francis McMillen, the Thomson pupil 
who won the prize at Brussels last June is 
to play in Berlin, Ostend and London, arriv- 
ing home in time for a tour of this country 
next year. 

Sam Franko’s symphony orchestra played 
its second programme of old music in New 
York on the 27th. The composers repre- 
sented were Gluck, Bach, Monsigny and 
Mozart. 

Ole Theobaldi, the Swedish violinist, gave 
a concert at our Scandinavian metropolis, 
Minneapolis, Jan. 21, playing many of Ole 
Bull's favourites. 

Kocian chose the Joachim Hungarian 
Concerto for his New York concert on the 
1st of February at the Metropolitan Opera 
House. 





“THE FIFTH STRING.” 


Inthe February number of the “‘ Windsor”’ 
there is a story entitled ‘* The Fifth String,” 
by Sousa. We have also received the story 
in book form. Later on we will give it more 
detailed attention. Meanwhile, it may be 
mentioned that Satan is one of the characters. 
He is “a tall, rather spare, but well-made 
and handsome man.” Diotti, a violinist, is 
in love, but seeks in vain a melody that will 
melt his icy lady-love. He smashes his 
violin, and calls for the devil. Satan gives 
him a violin with five strings. ‘‘ Allow me to 
explain the peculiar characteristics of this 
magnificent instrument,” said his Satanic 
Majesty. ‘“ This string,” pointing to the G, 
‘‘is the string of pity; this one,” referring to 
the third, ‘is the string of hope; this,” 
plucking the A, “is attuned to love, while 
this one, the E string, gives forth sounds of 
joy.” ; 

“You will observe,” went on the visitor, 
noting the intense interest displayed by the 
violinist, ‘‘that the position of the strings is 
the same as on any other violin, and therefore 
will require no additional study on your part.” 

*“ But that extra string?” interrupted 
Diotti, designating the middle one on the 
violin, a vague foreboding rising within him. 

“That,” said Mephistopheles solemnly, 
and with no pretence at sophistry, ‘is the 
string of death, and he who plays upon 
it, dies at once.” 
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BACK NUMBERS. 


The following Portvaits and Fac.simile Letters have appeared 
in ‘*The Violin Times," and can be had from the 


Publisher, 83, Charing Cross Road, W.C 
PRICE 2} EACH, POST FREE. 


Fac-simile Letter of Ch. de Bériot - No. 


Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 
Adolphe Pollitzer - 
Mdlle. Edith Smith - 
John Dunn - - 
Heinrich Maria Hain - 
Edina Bligh - 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti - 
W. Ten Have - : 
Mdlle. Wietrowitz : - 
Miss Hildegard Werner - - 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - 
Picture of a Viola di Gamba, Carlo Bergonsi, 171 3 
Portrait of M. Césare Thomson - - 
F. Whiteley - - - 
H. Lyell Tayler - : 
Stanley W. G. Barfoot 
G. de Angelis - - 
Marcello Rossi - 
Miss Gertrude Henry- -Potts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - 
Reproduction of Fac-simile Labels 
Do. do. do, - 
Portrait of Walter Kerr—- 
Fac-simile Labels of Great Violin Makers 
Portrait of the late Aloys Kettenus - 
Mr. Arthur Darley - - 
ay Miss Marian Jay ° 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto - - 
David Techler's Viola - - 
Portrait of Mr. H. Walenn - 
‘“ Miss J. Orloff - - 
Fac-simile Labels- - - 
Portrait of Gurzenich Quartette - 
es Miss L. Jackson - 
ee Mr. T. G. Briggs . 
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* Mr. C. L. Walger 

Fac-simile Labels - : 

Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli : 
Ferdinand David - ‘ 
Henri Vieuxtemps : é 


Giovanni Viotti - 
Stradivarius in his Workshop 
Pierre Bailliot and Louis Spohr 
Ole Bull - a 
Miss Muriel Handley - - 
Miska Hauser - : 
Wolfgang Amadeus Mozart 
Miss K Lee - - 
Raimund Peckotsch - 

Bust ‘of Paganini . : 

2 Photos of a Guarnerius Violin - 

—_ Stainer’s House in Absam.- nr. Innsbruck 

ortrait of Eugene Polonaski . ° a 
Hugo Kupferschmid - “ 





Portrait of Dr. Joachim - 
Anton Schumacher in his Studio 
William Christ, Basle, in his Studio 
M. Coward-Klee - - 
Dettmar Dressel - . 
The cea ane : 
Kubelik 
Left Sound Hole and Side View of Scroll 
of the Balfour Stradivari Violin, sty 
C. M. Hawcroft : 
Willie Blair (The ‘‘ Queen’s Fiddler ") 
at the age of 90 - - 
Miss Sissie McFadyen 
W. Tarr and his Pape, J. W. ‘Briggs, 
of Glasgow - 
Madam Kate Wilson 
Miss Dorothy Baly 
John Priestnall 
Capt. John Riky, J.P. 
Walter Pyle’ - 
Miss Kate Wilson 
Dick o' Newlaith 
Henry S. Saunders 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Migs Irma Sethe “ 


TWENTY LESSONS 
DEVELOPMENT ‘OF THE VOICE 
SINGERS, eveatene, AND TEACHERS 

GEORGE E. THORP. 





W Reeves, &3, Cuartne Cross Roan, W.C. 


ASHDOWN EDITION. 


OF 


STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. on 








, Lyric Album (5 pieces) .., 
Diehl. Six Gavottes sen 


Burgmiiller. Three Nocturnes .., ane 


Heller and Ernst. Les gages d'amitié, 
Book [. (7 pieces) ... oan eee 


Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) eee eee ooo 


Ernst. Four Morceaux de salon 
Kayser. Four Sonatinas, Op, 58 
Lange. Six pieces tee eo tee 
Spohr. Grand Violin School, complete 
Baillot, Formula (Scales and Arpeggios) 
Diehl Popular pieces (Nos.1to6 .. 


Hollaender. Four haracteristic pieces, 
Op. 42 a0 soe eee oes ose 


Spohr. Concerto Dramatique, Op. 47 
Molique. Six Melodies, Op. 36... eee 
Merkel. Six Bagatelles, Op. 149 per 
Papini, Six characteristic pieces 
(To be contixued. 
EDWIN ASHDOWN. 


NEW YORK (Limited) TORONTO, 
LONDON. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 
By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
BY JOHN BROADHOUSE. 
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WITH MEDALLION PORTRAIT OF CHOPIN. 











PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





PUBLICATIONS «= the VIOLIN 
TWENTY-FOUR STUDIES ° 322 


ND 


SCALES AND ARPEGGI °».1, 2. ne: 


BY 


GUIDO PAPINI, 


To be had of all music-sellers or from the 
publishers— 


Tue St. Cecitia Music PuBLisHInG Co.,LTb., * 


182, WARDOUR STREET, LoNpDon, W. 





THE **\W,, H1,”” VIOLIN STRINGS 


** Your strings are splendid, and really the 
very best I have ever tried.”"—Ww. HENLEY. 


E,A - -  - 6d. each. 
D- - - - 8d , 
G, silver - -1s.6d. ,, 





The ST.CECILIA MUSIC PUBLISHING Co.,Ltd., 
182, Wardour Street, London, W. 
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Violins aspecialité. Best valuein 
the Trade. Also Violas, ’Cellos, 
Basses, Bows, Cases, Strings, Man- 
dolines, Accessories, Music, Re- 
6/ = pairs. Teachers and Dealers 
liberally treated. Send for lists, it 
will pay you. Also forlist of Violin, 
*Cello, Violaand Mandoline Music. 
Wholesale prices. Genuine old 
10/- Violins from 40/- A fine selection. 
NEW VIOLINS atall prices; have Cremona 
one on approval from us before | Violins and 
buying elsewhere. Testimonials 
£ selected from many received last | Violin Wood 
month :—Thornaby—“*I am _ very uar 
well pleased with the Mandoline.”’ Guaseuines 
W. A. R. Falkirk—“ Very well from 


TO 


IN THE 











SAVED pleased with the Instrument.” CREMONA. 

Violins taken in part exchange. 
BY Violin Cases, shape of Violin, American Leather, 
4/11. Bows re-haired, 1/- MusiG Stands, 2/6. 

BUYING ; Silver Strings, 8d., 1/- and 1/3. 

LISTS FREE. | Ali carriage paid on approval, 
pao ss —— 
Us MUSICAL ART CO.,, 


Importers & Exporters, Experts & Repairers, 
96, Gloucester Street, Newcastle-on-Tyne. 


Reliable 
Strinss 


Guaranteed for Good Tone and Durability. 
A Sample String sent Post Free for § Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, 8.W. 


OPPOSITE HARROD’S STORES. 











‘‘ The Violin Times’’ Portrait Gallery. 


No. 112.— Marcu, 1903. 



































JULES KOOPMAN. 


Photo by Barraud’s Ltd., 263, Oxford St., W. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.” 

Mons.JOHANNES WOLFF says: **While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy, Prospectusfree.e SAMPLE VIOLIN BRIDGE 1s. 1d. 





Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

SoLte AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “A,” 
thus standing a greater strain than any other string ever pro- 
fluced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. i 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
A announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 


Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


Term of tuition may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared for all 
Examinations. 





WORKS ON THE VIOLIN. 

Facts aBout Fipp.es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinechafracteristics oftheirInstruments 
by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





IOLA, handsome, superb tone, 15 guineas. 

VIOLIN, old, mellow tone, in fine preservation, 

8 guineas, offers?—Mr. Might, 47, Lambert Road, 
Brixton Hill, S.W. 


IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 











Che Ptoliw Zimes, 


MARCH, 1903. 





MR. JULES KOOPMAN. 


Tue above highly esteemed professor of the 
violin is a native of Holland, and before 
making England his second home, he held a 
professorship for violin at the Municipal 
School of Music of the University of Gronin- 
gen, where he also directed the singing and 
orchestral classes. When quite young he 
often, while living in Holland, came incontact 
with such eminent musicians as Waldemar 
Bargiel, Richard Hol, Johannes Verhulst 
(a friend of Mendelssohn and Robert Schu- 
mann) and many other prominent musi- 
cians of the day. Mr, Koopman settled 
down in London some twenty years ago, and 
he is now surrounded by a large number of 
friends, who admire his great talent as an ex- 
cellent teacher and conductor of orchestral 
as well as vocal societies and classes. During 
the first period of his stay in England, he 
used to appear more frequently as a soloist, 
but his time is now fully taken with either 
teaching or conducting. The Hampstead 
Choral and Orchestral Society and Hamp- 
stead Ensemble Orchestral Class and other 
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musical bodies have been formed by him 
during the latter period, and some good and 
interesting concerts have been given and 
conducted periodically by him. Mr. Koop- 
man is also the conductor of the Chelsea and 
South Kensington Musical Society, which 
will shortly commence its rehearsals. His 
favourite hobby is chamber music, and in his 
father’s house he and his friends used to in- 
dulge in this interesting pastime three times 
a week for many years. He plays and leads 
a great deal in houses of families where this 
art is cultivated, and he is most ably assisted 
by his brother, Mr. Maurice Koopman, an 
excellent and experienced violoncello player, 
whose portrait we will give on some future 
occasion. An excellent treatise on progres- 
sive arpeggios, dedicated to Professor Dr. 
Joseph Joachim, has been published, together 
with some pieces to please the ‘‘ young.” 





HUMBLE FIDDLERS AND FORGOTTEN 
FIDDLE MAKERS. 
By Fiddle Fancier. 
(Continued from page 154, Vol. 1X.) 
X.—SwansEa BILt. 
I NEVER heard the real name, or any other 
name of Bill, except that of ‘* Swansea” 
Bill. He was, presumably, a native of 
Somersetshire, but he spent the greater part 
_of his life as an itinerant fiddler in Wales. 
He usually attended all the important fairs 
in the counties of Glamorgan, Carmarthen, 
Brecon and Hereford. At other times he 
lived in Swansea, hence the name. He dis- 
appeared somewhere about thirty years ago, 
being doubtless laid to rest insome unknown 
spot like many another itinerant worthy, 
‘“unwept, unhonoured, and unsung.” 

He possessed and played upon a genuine 
Benjamin Banks fiddle, which had a large, 
luscious tone. He used to relate that his 
father purchased it of a farmer residing near 
Freshford for a sow with a litter of pigs and 
a hogshead of cider! Purchases were often 
made in kind in those days, when coin was 
less in circulation than it is to-day. 

Bill has been described to the writer by a 
clergyman who remembers him as a short, 
broad, clean-shaven man, witha Roman nose, 
red face, and a shock of unkempt hair. He 
always had a twinkle in his eye and a smile 
on his face, and seemed to play more for the 
love of playing than for the love of the 
coppers which were freely showered at him. 
He wore a black velvet coat and waistcoat, 
a pair of corduroy breeches, and buckled 
shoes. His figure was well-known and 





eagerly looked for at all fairs. He attracted 
large crowds of rustic dancers, and never 
lacked patronage. At all villages where he 
could do so, he hired a barn or granary for 
his dancing class, charging a penny for 
admission. Those admitted were allowed 
half-an hour’s dancing, during which time 
Bill's bow was put to the best use, and he 
himself kept shouting his instructions to the 
dancers, till his naturally red face became 
crimson, and the perspiration dropped off in 
large beads. A fair was not a genuine affair 
to the Carmarthenshire lad and lass unless 
Bill was in evidence. Happy days, those ! 
People could then often pause in their toil, 
and the hard tasks of life were at least 
rhythmical and had their cadences. Life is 
over-burdened with care and anxiety to-day. 
We cannot pause: we are ina whirl. We 
have not even time to look at one another 
long enough to become thoroughly ac- 
quainted, If our forefathers were permitted 
to rise from the dust, the commotion of 
a single day would so unnerve them that they 
would crave for an immediate return to the 
land of sleep. Even the music of to-day is 
only heard, it is never reflected upon. Art is 
seen by the outward eye—we see its outward 
and visible sign but do not comprehend its 
inward and invisible significance. Highly 
cultivated the age no doubt is, but the culti- 
vation is more that of manney than of mind. 
Yes, the simple, unstudied, unsullied mirth 
of the peasant is a thing of the past. There 
are fairs, but no fiddlers. Modern gaiety is 
loud, artificial and poisonous. 

Bill played hornpipes and Irish jigs in a 
manner all his own. One noted hornpipe of 


‘his was christened the “‘ Swansea hornpipe,” 


by way of compliment to the fiddler. Its 
fiery Celtic melody and wild gyratory rhythms 
never failed to electrify the heels of the hero- 
worshippers of the barn. 

Bill was a simple child of nature. In 
summer he spent much of his time alone 
in the dingles of Gower, either tracing the 
silver streams and enticing the finny elves, 
or else with his fiddle under the shadow of a 
thick tree, mimicking the warblings of the 
birds. The full-throated notes of a thrush 
were to him like the notes of a seraph, and 
the freedom of the forest like the citizenship 
of Paradise. 

Numerous tales are related of him. Here 
is a characteristic one. He was a friend of 
Parson B—— of G———, and spent an 
occasional day or two, or more, at the Vicar- 
age during the Christmas festivities to assist 
at the merry-making. Now this same par- 
son was grievously annoyed and robbed of 
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his due by certain of his refractory par- 
ishioners. It often happened that when any 
of them wished to erect a tombstone in the 
churchyard, they smuggled the same into the 
yard under cover of darkness, and fixed it 
before dawn. The stones thus erected es- 
caped the surveillance of the parish priest, 
and the fees were never paid, as it never 
could be proved who had erected them. 
Moreover, the stones once fixed could not by 
moral rights be demolished or removed. It 
came to the ears of the parson that a certain 
party intended “smuggling” a stone into 
the yard on a certain night, so he hit upon a 
trick. On the appointed night he and Bill 
(whom he had asked to assist) quietly es- 
conced themselves in the church porch, 
awaiting the arrival of the stone mason and 
his assistants. The latter arriving in due 
course and immediately setting about their 
work, the priest and the fiddler crept stealth- 
ily towards the gate, the one donning his 
surplice and the other taking his fiddle. 
The priest then walked slowly towards the 
church intoning the opening sentences of 
the Burial Service, and the fiddler produced 
agonizing wails on the fiddle, similar to the 
cry of a_ broken-hearted woman. The 
smugglers dropped their tools and went away 
terror-struck. They had seen a spectre 
funeral! The wily parson always got his 
fees in future... . 

Hereisanother. Theroad between Lian- 
dilo and Swansea was in olden days infested 
with highwaymen, and many are the tales 
of robbery and violence which have come 
down to the days of telegraph and police. 
Once when Bill was walking home late from 
a Llandilo fair, with his beloved fiddle sleep- 
ing in its green baize bag under his arm, his 
reverie was broken upon by the ruffianly 
words “ Deliver or die!”’ and the muzzle of 
a loaded pistol was presented at him. 

‘‘T am Bill the fiddler,” he replied, ‘and 
before I deliver, let me play you a tune,” 
and, coolly taking out his fiddle, he played 
a plaintive Welsh melody. The tones were 
so ravishing that the ruthless arm holding 
the pistol gradually dropped, and the would- 
be robber turned into a dilettante of the 
road. Bill was not only allowed to go on 
unharmed, but the highwayman volunteered 
to accompany him till safely past the infested 
district. 

The connection between music and morals 
is not one of mere alliteration. The above 
tale, whether true or not, is illustrative of a 
very real if mysterious force. The compara- 
tive freedom of Wales, the land of song, 
from crime, is directly traceable to its love of 





music. The most savage heart of the most 
savage Welshman is completely subdued by 
the sounds of the “crwth 4 thelyn.” He is 
seldom amenable to mere reason. Charles 
II. of Spain said of Prince George of Den- 
mark that he had “ tried him drunk and tried 
him sober,” and could make nothing of him. 
You may try a Welshman intoxicated or 
otherwise with all the “ologies” in the 
world and find him impregnable, but directly 
you approach him through the avenues of 
song, he is the most docile of God's crea- 
tures. May the day be not far distant when 
we have our itinerant fiddlers with us again ! 
For whether at church, market, or fair, the 
influence of the wee fiddle is always for peace, 
always for good. 





OBSERVATIONS. 

Mr. Herbert C. Hughes of 63, Springfield 
Road, Brighton, writes as follows in various 
contemporaries : 

As a student of the violin I have read with 
great interest the notice of Messrs. Hills’ 
recent publication entitled “ Antonio Stradi- 
vari: His Life and Work.” The opinion 
that the makers of two hundred years ago 
had greater knowledge and skill in violin 
construction may be to-day accepted by per- 
haps the large majority of those who profess 
to have any knowledge of the subject. There 
is, however, I believe, a growing feeling that 
the very best modern work is in every respect 
equal to that of the old masters. By“ best” 
I mean, for example, such work as is being 
turned out by Mr. Walter H. Mayson, of 
Manchester. Writing in the Stvad of De- 
cember, 1899, the Rev. William Meredith- 
Morris says, referring to Mr. Mayson’s 
violins : “ The tone of these instruments is 
most remarkable. In saying this it is not 
assumed that it is now equal in mellowness 
to that of the perfect Strads and Josephs 
left us, but it is maintained emphatically 
that it runs theirs very closely in quality and 
most certainly excels that of most of them in 
power and amazing breadth. It needs but 
age and careful use to develop the tonal 
qualities of these instruments, when they 
will put many of the all-but-deified Strads 
entirely out of court.” 

I think that the views of this well-known 
expert are at the very least worthy of the 
most careful consideration. Speaking of my 
own very limited experience (be it understood 
that I do not pose as an authority); it may 
possibly interest your readers to know that a 
short time ago I got Mr. Mayson, whose 
work at that time was almost unknown to 
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me, to forward three of his instruments on 
approval. I spent two days in selecting one, 
which, I must say, has given me the deepest 
satisfaction. I was genuinely surprised that 
such a grand tone could be obtained from a 
new violin without the common practice of 
working the plates too thin. The example 
of Mr. Mayson's genius which I deem myself 
fortunate in having acquired is characterised 
by a delightful clearness and responsiveness 
in the higher positions, with a tone rich and 
mellow. Of the beautiful workmanship of 
this instrument it is impossible to speak too 
highly ; every detail gives evidence of the 
most painstaking care. 
* * * 


It is stated that Mme. Patti is to receive 
for her tour, which begins in New York 
in November and is to last until April, 
‘* £60,000 certain, with a half-share in all 
receipts over £1,500." She is, it is stated, 
‘‘to have a private railway car for herself, 
her husband, and suite of six persons, and 
£10,000 is to be deposited with Rothschilds 
for the last ten concerts.”’ It’s marvellous. 
Ot course we do not vouch for the accuracy 
of the figures. Ina few weeks, Mme. Patti 
will celebrate her sixtieth birthday. 

* * 


We hear that it is proposed to raise a 
guarantee fund of £5,000 in London and the 
provinces for a National Festival of British 
music. The concerts, six in number, will be 
held on three successive days, in the after- 
noon and evening, and Mr. Henry Wood and 
the Queen’s Hall orchestra will be engaged, 
together with the Sheffield Choir, who will 
take part in Dr. Elgar’s “ Dream of Geron- 
tius ” and other choral works. A committee 
meeting was held on Monday last, and 
further particulars concerning the erterprise 
may shortly be looked for. 

* * * 


Mr. Henry Such, the violinist has just 
been presented with the famous Stradivarius 
known as * The Paganini.” It was be- 
queathed by Paganini to his son, who sold it 
to Vuillaume, of Paris, by whom it was again 
sold to the Comte de Vireille. After the 
Comte’s death it became the property of 
Messrs. Gand and Bernadel, who sold it to 
Signor Nicolini: and after Nicolini’s death, 
it passed into the hands of Messrs. Hart and 
Son of Wardour Street. 

* * * 


At their recent sale of stringed instruments 
Messrs. Puttick and Simson disposed of a 
violin by Antonius Stradivarius, 1720, the 





property of a distinguished professor for 
£310, the bidding having commenced at 
£100. Violins by J. B. Guadagnini fetched 
£132and £104; one by Andreas Guarnerius, 
£52; one attributed to the elder Bernadel, 
Paris, £95; and a violoncello by Dominicus 
Montagnana, Venetian, 1738, £69. 
Sut Sot. 





LEEDS COLLEGE OF MUSIC. 


Report of J. Francis Barnett, Esq., on the 
Recent December Competitions at the Leeds 
College of Music. 

Tue Examination for prizes which I held at the 
Leeds College of Music, on December the 18th 
and Igth, 1902, showed most satisfactory evidence 
of good work done in various branches of musical 
education at that Institution during the past 

year. 

I was glad to find that amongst the Pianoforte 
candidates, great attention had evidently been 
bestowed upon touch. Some of the candidates 
likewise displayed an amount of execution and 
facility of finger which was most praiseworthy, 
and these good qualities were not confined only 
to those who were fortunate in carrying off prizes, 
but were noticeable in many others besides, which 
made the competition all the more interesting. 

I was glad to notice so much evidence of 
promise amongst the junior Violinists who com- 
peted for prizes, showing that those in charge of 
these young people had not allowed valuable 
time to go by without having taken steps to have 
a knowledge of the first-principles of Violin-play- 
ing imparted to them during their childhocd. 
This is greatly to be commended, for those who 
commence the study of the instrument too late 
do not stand nearly the same chance of success 
as those who get over the elementary difficulties 
of an instrument whilst they are still children. 

The Senior Violinists were quite up to the high 
standard one has been accustomed to at the 
Leeds College of Music, the performance of 
the test piece by the candidates being very 
meritorious. 

Leeds is celebrated for the voices it produces 
and it gives me great pleasure to say that 
amongst the vocal candidates, I heard many 
voices of great beauty ; whilst the style of vocal- 
isation showed how much care and skili had been 
bestowed upon their cultivation. I heard, like- 
wise, a very fine dramatic recitation from 
Shakespeare's “ Hamlet,” as a specimen of 
elocution. 

Altogether, the Directors of the Leeds College 
of Music are to be congratulated upon the evi- 
dence ot sound musical training displayed by the 
candidates who came before me, 

Joun Francis BARNETT. 


London, January 6, 1903. 

The following is a list of the successful candi- 
dates referred to in the above report :— 

Awards.—PIaNoForRTE (under 16). First prize, 
bronze medal, Miss Hilda Craig (Leeds) ; second 
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prize, volume of music, Miss Maud Robinson 
(Morley). 

PiaNoFoRTE (over 16). First prize, silver medal, 
Miss Ethel Cartledge (Leeds); second prize, 
volume of music, Master Leopold Schultz (Leeds). 
Miss Ethel Pullan, commended. 

VroLIn (under 16). First prize, bronze medal, 
Master A. E. Burke (Leeds); second prize, 
volume of music, Miss C. Robinson (Bradford). 

ViouIN (over 16). First prize, silver medal, Mr. 
W. Richer (Leeds), second prize, volume of 
music, Mr. G. Senior (Leeds). 

SincinG (Soprano). First prize, silver medal, 
Miss Lily Jeffrey (Leeds); second prize, volume 
of songs, Miss Ethel Bowman (Sandal). Con- 
tralto, first prize, silver medal, Miss Olive West- 
wood (Wakefield) ; second prize, volume of songs, 
Miss Ruth Church (Leeds); Miss Alice Coates 
(Pudsey) commended. Tenor, first prize, silver 
medal, Mr. Wm. Marshall (Dewsbury) ; second 
prize, volume of songs, Mr. J. Graham (Ilkley). 
Baritone and Bass, first prize, silver medal, Mr. 
Frank Hughes (Lesds); second prize, volume of 
songs, Mr. Ronald Thorpe (Leeds); Mr. Lionel 
Levinstein, commended. 

The Gold Medal ot the College, for the student 
who — the greatest promise, is awarded to 
Mr. Percy Kitson. 

Dr. Watson again examined the students for 
Certificates, the following being successful: 

PIANOFORTE.—First Grade (elementary). Hon- 
ours, MasterJames Fenton; Pass,.Miss J. Cheese- 
brough, Master G. H. Squire. Second Grade 
(easy). Honours, Misses A. Hainsword, A. M. 
Rogers; Pass, Miss F. Blackburn, Messrs. R. N. 
Duckett, Littlewood, V. O’Dwyer, W. Parker, 
G. Sykes, F. Walker, H. Wilson. Third Grade 
(moderately difficult). Honours, Misses L. Har- 
rison, E. Hopla, M. Robshaw, G. Smith, C. 
Smollan, Master I. Craig. Pass, Misses A. 
Bourke, B. Cohen, N. Groocock, M. Lewis, F. 
Lincoln, M. Naylor, A. Spicer, R. Wilson, Mr. J. 
Williams, Fourth Grade (difficult),. Honours, 
Miss Lily Potts, B. Stringer. Pass, Misses B. H. 
Gregg, F. Irving, C. Hampshire, E. Knowles, A. 
Longbottom, F. Petty, E. Ravfield, A. Rotbers. 

Vio_1n.—First Grade (elementary). Pass, 
Master H. Guest, Miss A. Smollan. Second 
Grade, Honours, Miss C. N. Robinson, Pass, 
Masters Herschfield, G. McManus. Third Grade 
(moderately difficult), Honours, Miss M. M. Tuff. 
Pass, Miss A. L. Wright, Messrs. C. Floyd, W. D. 
Horrocks, F. Wentworth. Fourth Grade (diffi- 
cult). Pass, Miss M. Niell, Messrs. G. Briggs, 
R. Millington. 

VIOLINCELLO.—Second Grade, Miss H. Broad- 
head. 

ManpDoLinE.—Miss B. Longden. 

Sr1nginc.—Soprano, Honours, Miss O. Perigo. 
Pass, Misses K. Candlin, B. Fawcett, N. Harris, 
C. Procter, K. Royce, A. Sanderson, N. Skelton, 
M. I. Whitaker. Contralto, Pass, Misses N. 
Barraclough, P. Hayward. Tenor, Pass, Messrs. 
W. Marshall, J. J. Wallis. Baritone, Pass, 
Messrs. F. Hughes, J. W. Mellor. 

The directors of the College are Messrs. Edgar 
and G. Percy Haddock, two gentlemen highly 
esteemed in their profession in Leeds and else- 
where, 
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MUSIC REVIEWS. 

THE marks placed after the pieces indicate the 
degree of difficulty, thus: (I.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) moderately difficult, does not go higher 
than the third position; (VI.) also of moderate 
difficulty, and only occasionaliy goes higher than 
the fitth position; (VII.) difficult; (VIII.), very 
difficult; (IX-.) still more difficult; (X.) written 
for professionals only; (XI.) written for artists 
ouly ; (XII.) written for virtuosi only. 

We have received the followicg books from 
MEssRs. RUDALL CarRTE AND Co. :— 

Musical Directory for 1493: The contents of 
this useful and ever inc-e sing book are alla 
professional musician need know as regards 
artists’ and traders’ addresses, etc. Besides all 
sorts of Miscellaneous Information, such as 
Choral and Musical Societies, Institutions, Fes- 
tivals, etc., etc., it also gives a list and the 
addresses of any musician, resident in London 
and the country, professors and teachers through- 
out England, Trade, New Music and Musical 
Works published during the year, in short it will 
be found useful in so many ways, that we can 
only recommend it to the attention of every 
musician, professional or amateur. 

The Professional Pocket Book for 1903 is an- 
other most useful little work, which ought to be 
in the hands of every professional man or teacher 
who is daily and hourly engaged and it recom- 
mends itself if we say, that its plan was adopted 
by no less a professional and business man than 
the late Sir Julius Benedict. We are told that 
it has now been in existence for some forty years 
and that it comes to us regularly every year and 
that we are sure the professional musician is by 
now apt to look at its appearance as a welcome 
old friend without whom life would be intolerabie 
if not altogether impossible. 


We havealso received from Messrs. J. Strou- 
MENGER AND Sons, 

Some samples of really good and reliable 
strings, which on account of their durability and 
quality of tone we can highly recommend to the 
attention of every string player. We have given 
the set of strings very careful attention and can 
only pronounce them to be of most excellent 
quality. 


Another claimant to public favour is Tue Sr. 
CeEcILIA Music PUBLISHING Co., LIMITED, 

Who favours us with another set of Violin 
Strings, for the quality of which we must hold 
Mr. William Henlev responsible, whose enthusi- 
asm over their excellency carried him so far, that 
he wired as follows to the St. Cecilia Co.: ‘* Your 
strings are splendid and really the very best | 
have ever tried. Namethem after me!” After 


this our eulogical dictionary is at a ——— 


standstill! We do not, however, hesitate for a 
minute to endorse our young friend’s expressions 
of high admiration. 


We have also received the following music: 
from MEssrs. AUGENER AND Co., fortwo violins :— 











——————eEOow eee lol OO eer ee err 








46 THE VIOLIN 


TIMES. 








Arena: Duets for two violins is a Series, 
divided into ten books, commencing with duets 
in Book I. written in the first position and gradu- 
ally working themselves up to the more difficult 
Concert Duets in Books IX. and X. The books 
before us are Book IV. (degree of difficulty V.) 
and Book VIII. (degree of difficulty IX.). These 
Duets will be a splendid practice to enthusiastic 
and able amateurs not afraid of a little work. 

For Violin alone :— 

Abecedarian in Violin Playing, arranged by 
Ernst Heim, contains 45 Elementary Pieces for 
the Violin with ad. lib. accompaniment of a 
second violin, transcribed and arranged by the 
Editor in progressive order. Book I., before us, 
may be classified as regards degree of difficulty 
(I. to III.). 

Twelve Progressive Studies in the first position 
for Violin alone by R. Steffani. These most 
useful exercises are written for practice in the 
first position, and, whilst they aim at the acquire- 
ment and perfection of technical skill, they also 
provide for the education and refinement of 
taste, because they are rhythmical and melo- 
dious. (Degree of difficulty I. to IV.). 

Twenty-Four Exercises by Jacques Dont, Op. 
37, preparatory to the celebrated Studies of Rode 
and Kreutzer: these Etudes are old favourites 
with all students of the violin and are so well 
known, that they need no word of praise from us 
except that they are edited, got up, and printed 
in Messrs. Augeners’s best style (V. to VII). 

The following are for Violin and Pianoforte 
accompaniment : 

Bourrée, Op. 24, by W. H. Squire, an average 
amateur can create an effect with it and it 
may be recommended as an excellent teaching 
piece (V.) 

Idylle, Op. 50, No. 5, by Emile Sauret is another 
charming little piece, which will appeal to the 
average amateur (V. to VI.) 

Berceuse by Beatrice Parkyns is another pleas- 
ing drawing-room piece (VI). 

Morceaux Favoris revised and arranged by Fr. 
Hermann is a series of excellent pieces by such 
celebrated masters as Schubert, Weber, Kubin- 
stein, Grieg and others. We have before us the 
third series, which contains: No. 105, Maien- 
bliimschen, by Weber, No. 106, Coanson Suisse, 
by Raff, No. 109, Berceuse, by Goltermann, No. 
113, L’Angelus, by C. Gounod, No. 14, Le Secret, 
by L. Gautier; these are all of equal merit and 
interest and we can recommend them to our 
amateur friends (V. to VI.) 

Gigue Anglatse, an ancient dance by Alfred 
Moffat (V.) 

Mélodie Elégiaque, by Alfred Moffat (V.) 

Eight Vortragsstiicke, Op. 103, by Richard 
Hofmann: No. 2. isa pretty little Barcarola (VI.) 
Petite Valse, Op. 1, by J. A. Atkinson (V.) - 

Gigue, Op. 77, by Georges Pfeiffer is arranged 
by Emile Thomas and is written in ancient 
style in the key of E major (V.) 

Palaestra, as series of Violin pieces, edited by 
E. Heim, The book before us is numbered VIIa. 
and contains a Romaaza by Strelezki, Andante 
with Variations, by P. Rode, ** Sad Thoughts,” by 
G. De Angelis and a Hungarian Mazurka by 





A. Moftat. The Series contains some excellent 
pieces and can be recommended (VI-VII). 

Tschaikowsky Album, Edited by F. Hermann, 
contains the most favourite pieces of this great 
master, such as his well-known Mazurka, Bar- 
carolle, Chant sans Paroles, etc. (V.) 

Allegro Appassionata, Op. 11, by Anton Rubin- 
stem is an excellent salon piece, worthy of the 
fame of this great master (V.) 





From Messrs. Francis Day anD HuNTER:— 

Romance in D by J. Barbor Might is tuneful 
and will prove an excellent teaching piece, for 
which purpose we presume, it was intended (V.) 

La Riviera, a Barcarolle in A by J. Barbor 
Might may be recommended as being of about 
the same merit (V.) 


From Messrs. Hue Bros. :— 

Four Pieces for Violin and Organ or Cottage- 
Organ and Piano by Oskar Hermann, Op. 130, 
now before us, contains four highly interesting 
pieces, No 1, Largo, No. 2, Pastorale, No. 3, 
Prayer, No. 4, Canzonne. As may be inferred 
from the tittle, the pieces are of a religious 
character (VI.) e 

Sonate in E major, Op. 7, by Friedrich Niggli, 
dedicated by the composer to Dr. Theodore 
Reinbart. This is a work of some pretentions ; 
and it wiil interest two equally good and finished 
players, the violin and pianoforte being fairly well 
divided as regards difficulty. Itis written in the 
conventional four movements which .are through- 
out melodious and attractive (VI.) 

Meditazione, by Gaetana Braga is a charming 
movement well worthy of the composer of the 
‘ Serenate,” a song, which, some thirty years ago, 
created quite a sensation (V.) 

Berceuse, by Ch. Grigorovitsch is a piece well 
within keepinglof its title (V). 





From Messrs. BATES AND GUILD :— 
*\ Masters in Music: Thisis a new monthly musi- 
cal Magazine which, with its first issue, dated 
January, 1903, makes its bow to the public, and 
wuich we sincerely hope in the interest of music 
has come to stay. Anyhow, the first issue gives 
us every hope, that our new contemporary may 
have a long and successful career, for it does not 
only contain plenty of interesting reading matter 
bnt also a splendid portrait of the immortal 
Wolfzang Amadeus Mozart, and if framed, and 
the following portraits be of the same sterling 
quality, tbey will form in the course of time a 
spleudid portrait gallery fit to adorn the study 
room of any musician. The new Magazine be- 
fore us is not like any other musical magazine, 
as we are promised that each montbly issue, 
complete in itself, shall be devoted to one of the 
world’s great musicians, giving some thirty pages 
of engraved music, which will comprise those 
compos tions or movements that represent the 
composer at his best, with editorial notes suggest- 
ing the proper iaterpretations of the same. The 
text of ** Masters in Music” will thus constitute 
an interesting and authoritative lesson in musical 
history. Among the composers to be treated 
during the first year, are Mozart, Chopin, 
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Gounod, Verdi, Grieg, Beethoven, Mendelssohn, 
etc. 


From Tue Vincent Music Co., Lrp. :— 

The Art of Violin Bowing by Paul Stoeving. 
This is an admirable theoretical and practical 
Manual for students and an aid to the work of 
professional teachers. Its aim is to encourage 
the earnest and ambitious violin student, who 
has passed the preliminary stages, to do daily 
exercises for the right arm, just as he studies 
scales and broken chords for the benefit of the 
left band, and to help him conduct such exercises 
in a systematic and thorough manner. The im- 
portance of regular, special bowing studies for 
the development of the arm cannot be over- 
estimated and the author is right bv asserting 
that the majority of pupils either neglect or per- 
form them in an insufficient, if not haphazard 
sort of way, of little use to either themselves 
nor anyone else. The little work is weil worth 
while the careful and attentive perusal of every 
violinist seriously disposed and anxious to 
improve. 








TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works ; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 


A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, 1s.; 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad /ib.) for Piano, 2nd 
Violin, Viola, ‘Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, 1st Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 


“ Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc , same arrange- 
ments and prices as ‘‘ Amateur Concert.’ 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “ Highlan .' 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by CarL VoLtTI1. 
To Soloists—send for lists of CakL VoLTI & ANDRE 

La TarcuHeE's works, 


To Professors—send for lists of Cart Votti & 
ANDRE La TARCHE's theoretical works. 
JOHN BLOCELEY. 

3, ARGYLL S8T., REGENT ST., LONDON, W. 





Tho only remedy for Whistling Strings 


INFALLIBLE 


RESIN OIL. 


Traps Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHrEeLps. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDS. LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, 8.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin iscertainly by far the best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
R. R. SHIELDs. CARL SCHNEIDER. 
Widmore House, Bartholomew Road, London, N.W. 

March 26th, 1898. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 

use both, and find them a great advantage. 
Faithfully, yours 

F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 

schel, Barnby, and all Festival Concerts. 


R. R. SHIELDs. 


31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE "’ Out for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I tind the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours /aithiully and obliged, 
Mr. SHIELDS FRANK D'ALQUEN, 
31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I tind that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN,. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum 
&c. I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers in the United Kinyaum, Price 6d 
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“GOMPO” 


REGISTERED 
TO PREVENT 
PEGS SLIPPiInNnN Ge 





TRADE 
MUVIN 





Sold by all respectable dealers in the United Kingdom, Price 6d. 


CLARENCE House, HArnnoGAtTE. 
December 22nd, 1898, 
Dear Str,—TI have tested your INFALLIBLE OIL and 
PhG COMPOSITION and found both excellent. 
Yours truly 


R. R. Smiewps. HEINRICH DITTM AR. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST. 


Has the honour to announce that he has made arrangements to 
give lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY anddistrict Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ivegate, 
NOTICE.- Owing to the numerous enquiries which Mr. 

BroapLey receives for lessons from Students residing ata distance, 

he has, after considerable trouble, prepared a Special Course of 





Correspondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half in advance, 


the remainder on receipt of the tenth lesson. The lessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction, For Prospectus address: 


33, BURLINGTON TERRACE, BRADFORD. 
SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 





With Account of the Violin and Early Violinists 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi 
Moscheles, Schumann (Robert and Clara), 


Chopin, Thalberg, Gottschalk, Liszt). 
By G. T. FERRIS. 


Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C, 





BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver. 
Translated from the German by Emity Hitt. 


New and Revised Edition—(1898). Cloth, 3/6. 





W. REEVES, 83, CHARING CROSS ROAD, W.C 





MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN, 
Edited by F. R, RITTER, 
First Series, Fourth Edition, 8s. 6d, 


Second Series, is. 6d, 
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JUST PUBLISHED. 


“Mastersinacrs.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 


Cr. 8vo, cloth, 5s. 


WITH 
AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘« The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. . . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’’"— 
Daily Chronicle. 

‘*The chapter on Charles Hallé is written with 
sympathy and knowledge.’’— Echo, Feb. 14th, 1g02. 
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HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 
Translated by A. WHITTINGHAM. 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 
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BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s. 
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Cr. 8vo, cloth, bevelied boards. 


AN ANALYSIS OF 


MENDELSSOHN’S ORGAN WORKS. 


A STUDY OF THEIR STRUCTURAL FEATURES 
For THE UsE oF STUDENTS 
BY 
JOSEPH W. G. HATHAWAY, 
MUS. BAC. OXON., F R.C.O. 
With Portratt and Facsimiles of Menielssohn's Manuscript 


Price 48. 6d. 
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MUSICAL WORKS a i 

SUITABLE FOR PRIZES OR FOR PRESENTATION. a 

; ON SALE BY - | 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.-C. 





Half * Secon of Music in England, by Dr. F. Hugerrsr, 8vo, cloth, 3s. 6d. 
pub. 8s. 6d. 
Twelve Lessons on Breathing and Sreath Control, for Singers, Speakers, and 

Teachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, 1s. 


These Lessons are so written that you can, by’studying them, master tha’ fundamental principles employed ia 
the use of the Voice Without a Master. 


Twenty Lessons on the Development of the Voice, for Singers, Speakers. and 
Teachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, 18 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 
<nowledge of How to Strengthen and Develop the Voice 


Dictionary of Musicians, from the Earliest Period to the Present, cr. Svo, sewed, 15. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine charactcristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Iliustrations, by joan Bishop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuartes Gounon, translated by WINDEYER 
Crark and J, T, Hutcuinson, cr, 8vo, cloth, 3s. 6d. 

The Art of Modulating, Being a Series of Papers on Modulating at the Pianoiorte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s. : 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violimists (Viotti, Spohr, Paganini, De Berict, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. Re 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s, 6d. ' ii 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should ‘al ai 
be played, by J. Kxeczynski, translated by Miss N. JanorHa, and edited by SuTHER- : 
LAND Epwarpbs, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. 

Music and Musicians, Essays and Criticisms, by Roprrt ScnuMANN, translated, edited, 
and annotated by F. R. Rirrer, Portrait of Robert Schumann, photographed. from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d. Second Edition, ‘ 

Warner—Eeethoven, by Rictaro WacGner, with a Supplement from the Philosophic al 
Works of Arthur Schepenhauer, translated by E. Dannreviaer, second etlition, cr 

-8vo, cloth, 6s. bs 
Wagner as I Knew Him, by Fervwanp. Praccer, 3s. 64: (pub. 7s. 6d.) 


LANGFORD'S ENTERTAINMENT. AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, . 
CONCERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 
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SEND .’osT CARD FOR SPECIMEN Copy OF THE .- : 


Published “ ENTERTAINER” Monthly. 


Telegrams : ‘ENTERTAIN, BIRMINGHAM.” 
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